OBJECTS: USA

In 1969, the Smithsonian American Art Museum
launched OBJECTS: USA, one of the most
influential craft exhibitions ever staged. Bringing
American studio craft to unprecedented

public attention across the United States and
internationally, the exhibition gathered more
than 300 artists and designers who challenged
the hierarchies of their time and found in craft a
space for freedom, experimentation, and cultural
imagination.

More than fifty years later, OBJECTS: USA
returns in reimagined form, bringing historic
and contemporary works by leading artists

and designers into conversation. It offers an
opportunity to reflect on what has changed
over the past half-century and what continues
to resonate, from new tools, technologies, and
materials to broader ideas about who and what
shaped American craft.

Much like the late 1960s, our current moment IS



marked by visible contests over power, taste, and
belonging. Against this backdrop, OBJECTS: USA
frames craft as a dynamic language for invention
and cultural imagination, carried forward by the
creative vitality of individual makers. Objects are
vessels for meaning, desire, bodies, belief, power,
and even soul. They invite us to consider what we
choose to value, and what those choices reveal
about the culture we are building.

Organized in partnership with R & Company.

OBJECTS: USA is supported in part by an award
from the National Endowment for the Arts and
generously supported by Susan and Bill Beech.

The Museum of Craft and Design’s exhibitions
and programs are generously supported by an
anonymous funder, Windgate Foundation, Grants
for the Arts, and Crankstart Foundation.

OBJECTS: USA is part of Handwork: Celebrating
American Craft 2026, presented by Craft in
America.



EXTENDED OBJECT
LABELS

MARGUERITE WILDENHAIN
Untitled, 1940-42

Stoneware

Collection of Forrest Merrill

Born in Lyon, France, to a

British mother and a German

Jewish father, Marguerite Wildenhain trained at
the Bauhaus, where she studied ceramics under
sculptor Gerhard Marcks. After the Nazis came
to power in 1933, she fled to the Netherlands
before escaping to the United States in 1940. She
taught briefly at California College of Arts and
Crafts in Oakland before settling in Guerneville
In 1942. At Pond Farm, Wildenhain helped
establish a Bauhaus-inspired artists’ colony and
summer school dedicated to craftsmanship and
the creative process. Although the collaborative
workshops lasted only from 1949 to 1952, she



continued teaching pottery there until 1979,
influencing generations of ceramic artists. After
her death in 1985, Pond Farm was preserved as
part of California State Parks and was designated
a National Historic Landmark in 2023.

PETER VOULKOS
Untitled, 1978
Stoneware

Born in Bozeman, Montana,
Peter Voulkos came to California
to earn his MFA from California
College of Arts and Crafts in 1953. The following
year, he was recruited to establish the ceramics
department at Otis Art Institute in Los Angeles,
where he became part of the city’s vibrant
avant-garde and embraced the influence of
Abstract Expressionism. Bringing its emphasis on
spontaneity, gesture, and physical engagement
into ceramics, Voulkos transformed clay into a
bold sculptural medium. His monumental works,
often cut, gouged, punctured, and reassembled,
retain the visible marks of their making. In 1959,




Voulkos joined the faculty at UC Berkeley, where
he founded the graduate ceramics program and
taught until 1985, shaping generations of artists

and redefining the possibilities of contemporary

ceramics.

RICHARD MARQUIS
American Acid Capsule with
cloth case, 1969

Glass and fabric

Hexagonal Stars and Stripes
Bottle, 1969-70 Glass
Bottle, 1969

Glass

Bottle, 1969

Glass

R & Company Collection

Richard Marquis entered UC Berkeley in 1963
intending to study architecture. He then shifted
his focus after Marvin Lipofsky established the
university's pioneering hot glass program the
following year. After earning his B.A. in 1969,
Marquis received a Fulbright Fellowship to



study with master glassmakers in Murano, ltaly,
becoming one of the first Americans to train in the
renowned Venetian tradition. There he mastered
cane and murrine techniques, which became
hallmarks of his distinctive work. Returning to
Berkeley, he earned his M.A. while developing a
studio practice and commuting to teach at UCLA.
Marquis later moved his studio to Whidbey Islanad
in Washington’s Puget Sound, where he continued
to create technically sophisticated glass that
blends Venetian craftsmanship with American wit
and irreverence.

ARLINE FISCH

Feather Plus Pectoral, 1973
Sterling silver, fire gilt, feathers,
leather, cameo and pearls
Twitcher Headpiece, 1968
Sterling silver

Woven Bread Box, 1976
Aluminum

Estate of the Artist, Courtesy of R & Company

Arline Fisch transformed contemporary jewelry by



adapting textile technigues—including knitting,
crochet, weaving, and plaiting—to metal. Working
primarily in silver, she creates intricate forms

that blur the boundaries between fiber arts and
metalsmithing, combining technical precision
with remarkable flexibility and movement. After
earning a BFA from Skidmore College and an
MFA from the University of lllinois at Urbana-—
Champaign, Fisch received a Fulbright Fellowship
to study silversmithing in Copenhagen, Denmark.
In 1961, she joined the faculty at San Diego

State University, where she founded the Jewelry
and Metalsmithing program and taught for four
decades. Through both her innovative studio
practice and her teaching, Fisch helped redefine
American contemporary art jewelry.

WENDELL CASTLE
Tongue, 1969

Plastic and fiberglass
Courtesy of R & Company

Often called the “father of
the art furniture movement,”



Wendell Castle transformed furniture into

a sculptural art form. His pioneering stack-
laminated wood constructions and experiments
with molded plastic combined biomorphic, flowing
forms with everyday function, challenging the
boundaries between fine art and design. Castle
earned a BFA in Industrial Design in 1958 and
an MFA in Sculpture in 1961 from the University
of Kansas. In the early 1980s, he established

a school and workshop dedicated to fine
woodworking and furniture design, reflecting his
commitment to mentorship and craftsmanship.
Throughout his career, including his years
teaching at Rochester Institute of Technology,
Castle influenced generations of artists and
designers while helping redefine studio furniture
as a major field of contemporary art.

KAY SEKIMACHI
Untitled, ¢.1960
Collection of Forrest Merrill

Born in San Francisco in
1926, Kay Sekimachi was




incarcerated with her family at Utah’s Topaz

War Relocation Center following Executive

Order 9066 during World War II. After returning
to California, she studied at California College

of Arts and Crafts from 1946 to 1949. A 1954
lecture at Pond Farm by Bauhaus-trained
weaver Trude Guermonprez inspired Sekimachi
to return to CCAC to study weaving. The artist
recalls: “Trude opened my eyes that weavings
don't have to be utilitarian.” Blending traditional
weaving technigues with a sculptural sensibility,
Sekimachi became one of the leading figures in
contemporary fiber art. Beginning in 1975, she
taught in the Textile Arts Department at CCAC
and also taught in the Adult Division of City
College of San Francisco. Her teaching has left a
significant legacy in the Bay Area, while her work
has made a global impact.

ASHWINI BHAT

Assembling California: Estero
Trail, 2019

Assembling California: Hoo-
Koo-E-Koo Trail, 2021




Clay, underglaze, glaze and paint
Collection of the Artist, Courtesy of Shoshana
Wayne Gallery

Ashwini Bhat spent much of her life in southern
India before relocating to Northern California.

Her work is partly inspired by her background in
dance, translated in clay through gestural lines
that recall fluid motions of the body. The works

on view, titled Assembling California after a book
by the writer John McPhee, represent specific
hiking trails in Marin County. In some instances,
Bhat directly influences the texture of the clay with
impressions of natural materials gathered along
the trails, including gumball seed pods. She is a
certified California Naturalist and volunteers at the
Fairfield Osborn Preserve in Penngrove, where
close observation of the landscape informs her
practice..

AMBER COWAN

Ecco to the Bridesmaid: | Know Not What Has
Happened To Your Pod, 2022

Flameworked, blown, and antique glass



Collection of the Artist

Amber Cowan lives and works
In Philadelphia, where she
earned an MFA in Ceramics/
Glass from Tyler School of Art
and Architecture at Temple
University and now teaches.
Her sculptural glasswork begins with reclaimed
pressed milk glass sourced from flea markets,
antique stores, and industrial cullet (waste

glass). Using flameworking, hot sculpting, and
glassblowing technigues, Cowan transforms these
discarded materials into elaborate sculptural
compositions. She often preserves the figurines
and animals from the collected glass intact,
honoring the history of glassmaking in the United
States.

WOODY DE OTHELLO
Freeflow, 2021
Ceramic and glaze

Woody De Othello was born in Miami and



moved to Oakland to attend
California College of the

Arts. Working primarily in
clay, he transforms everyday
objects to take on precarious,
expressive, and uncanny
qualities. His work draws on
the California Funk movement
while engaging histories of African diasporic art
and spirituality. Othello references the Central
African concept of nkisi—objects believed to
embody spiritual power—as well as face jugs
created by enslaved African artisans in the
nineteenth-century American South. Othello riffs
on the face jug with reverence and innovation,
constructing both the vessel and its supporting
furniture from clay.

NIK GELORMINO
Flat Car (no.2), 2023
Fir Wooad

Courtesy of the Artist

Nik Gelormino was born in



San Francisco, earned a BFA at Cooper Union in
New York, and lives and works in Los Angeles.
His Californian roots are reflected in his use of
naturally felled trees, which he carves by hand
with chisels, knives, and hand-planes. The forms
are blocky—comically reinventing the wheel into
hulking wood cylinders—but his mark-making
provides captivating detail. Hollow grooves are
carved along the smooth wood surface in cresting
waves that call attention to the wood grain. By
honoring the inherent character of the wood, the
artist connects the relationship between human
iInvention and the natural world.



GALLERY 1, CLOCKWISE FROM LEFT

NIK GELORMINO
Flat Car, 2023
Fir wood

Collection of the Artist

WHARTON ESHERICK
Stool, 1963
Walnut wood

Collection of Evan Snyderman and Gabirielle
Shelton



JEFF ZIMMERMAN
Vine, 2023
Glass and brass

Courtesy of the Artist and R & Company

GEORGE NAKASHIMA
Walnut Bench, 1965
Walnut wood

Collection of Jackie and Joby Pritzker

JB BLUNK
Stool #7, 1973
Redwood

Courtesy of the Blunk Foundation. © J.B. Blunk
Estate.



LIZ COLLINS
Fire, 2020
Linen, silk, and steel

Tang Collection, gift of the artist, 2026

MARILYN PAPPAS
Knapsack #1, 1971
Mixed media

Courtesy of the Artist and R & Company

CHRISTOPHER KURTZ
Singularity (Suspended), 2017
Basswood and milk paint

Collection of the Artist



ANDERS RUHLWALD
Second Skin (Rose/Blue), 2019
Glazed ceramic

Courtesy of the Artist and Volume Gallery

CODY HOYT
Landscape Drawing / Vessel, 2026
Inlaid clay on ceramic

Collection of the Artist

ASHWINI BHAT
Assembling California: Estero Trail, 2019
Clay, underglaze, glaze and paint

Courtesy of the Artist and Shoshana Wayne
Gallery.



ASHWINI BHAT
Assembling California: Hoo-Koo-E-Koo Trail, 2021
Clay, underglaze, glaze and paint

Courtesy of the Artist and Shoshana Wayne
Gallery.

EBITENYEFA BARALAYE
Serpent [, 2019
terracotta

Collection of the Artist

NICOLE CHERUBINI

Pinkterra 2, 2023

Terracotta, earthenware, mason stains, glaze,
spray paint, acrylic paint, epoxy, magic sculpt,
PC-7, and PC-11.

Courtesy of the Artist and Friedman Benda, New
York



TANYA ANGUINIGA
Internal Body I, 2023
Terracotta, cotton rope, and aluminum

Courtesy of the Artist and Volume Gallery

ROBERTO LUGO
Prisoner Sequence | Amphora, 2022
Stoneware

Collection of Evan Snyderman and Gabirielle
Shelton

JIHA MOON
Yellow Dragon, 2025
Stoneware, underglaze, and glaze

Courtesy of the Artist and Mindy Solomon Gallery



JOVENCIO DE LA PAZ
Dusk/Dawn (Burnt Sutra), 2024
Hand-woven wool

Courtesy of the Artist and Chris Sharp Gallery

PETER VOULKOS
Untitled, 1978
Stoneware

Collection of Forrest Merrill

MARIE HERWALD HERMANN
and, sail your ships, 2025
Porcelain, stoneware and silicone

Courtesy of the Artist



STEVEN YOUNG LEE
Maebyeong Vase with Cranes, 2026
Porcelain, white slip, and glaze

Collection of the Artist

ANNA VON MERTENS
Philipo 1V's Aura, After Velasquez, 2009
Hand-dyed and stitched cotton

Courtesy of the Artist and Elizabeth Leach Gallery

NORMAN TEAGUE

Sinmi Stool, 2015

Birch plywood, solid walnut, and leather. Leather
seating by Yohance Lacour.

Collection of the Artist



HOWARD KOTTLER
Sculptural Vessel, c.1967-68
Glazed ceramic and luster

Collection of Keith Couser

ANNA VON MERTENS
Philio IV of Spain’s Aura, After Velazquez, 2009
Hand-dyed and stitched cotton

Courtesy of the Artist and Elizabeth Leach Gallery

SAM MALOOF
Rocking Chair, 1976
Eastern Black Walnut

Courtesy of Sam Maloof Woodworker, Inc.



WHARTON ESHERICK
Hammer Handle Chair, 1938
Hickory, ash, and leather

James A. Michener Art Museum. Museum
purchase funded by the Mandel Society for Art
Acquisition.

JOYCE LIN
Skinned Chair Il, 2022
Found chair, epoxy clay, steel, and gold pigment

Courtesy of the Artist and R & Company

DANA BARNES

RETOLD: Afshar Three Diamond, 2022
Hand-knotted wool carpet (Afshar region, 1850-
1900) with merino wool and silk fibers with
pressed felt backing

Courtesy of the Artist and R & Company



THADDEUS WOLFE
Assemblage Vessel, 2015
Glass

Collection of Evan Snyderman and Gabirielle
Shelton

THADDEUS WOLFE
Assemblage Vessel, 2015
Glass

Collection of Zesty Meyers

GALLERY 2, CLOCKWISE FROM LEFT
(STARTING AT JEWELRY CASES)




ART SMITH
Spiral Choker, 1946-82
Sterling silver

Collection of Mark McDonald, Hudson, NY

ART SMITH
Modern Cuff, 1948
Brass

Collection of Mark McDonald, Hudson, NY

RUTH ROACH

Cuff, ¢.1970

14k gold, pearls, and various semi-precious
stones

Collection of Mark McDonald, Hudson, NY



RUTH ROACH
Double Layered Cuff, c.1970
Sterling silver

Collection of Mark McDonald, Hudson, NY

MALLORY WESTON
Maculata Wormhole Necklace #1, 2022
Anodized titanium, leather, and cotton

Collection of the Artist

MALLORY WESTON
Pixel Leaf Brooch #1, 2022
Anodized titanium, leather, and cotton

Collection of the Artist



MYRA MIMLITSCH-GRAY
Party Barge, 2024
Silver

Collection of the Artist

MICHAEL JERRY
Ivory Talisman, ¢.1975
Sterling silver and ivory

Collection of Mark McDonald, Hudson, NY

ED WEINER
Bracelet, 1948
Sterling silver

Collection of Mark McDonald, Hudson, NY



ARLINE FISCH

Feather Plus Pectoral, 1973

Sterling silver, fire gilt, feathers, leather, cameo
and pearls

Estate of the Artist, Courtesy of R & Company

ARLINE FISCH
Twitcher Headpiece, 1968
Sterling silver

Estate of the Artist, Courtesy of R & Company

ARLINE FISCH
Woven Bread Box, 1976
Aluminum

Estate of the Artist, Courtesy of R & Company



ANINA MAJOR
Crowning Sunshine, 2025
Stoneware, glass, and gold leaf

Courtesy of the Artist and Gaa Gallery

HAAS BROTHERS

Mace Jones, 2016

lcelandic sheepskin, silver-plated cast bronze,
and ebony

Collection of R & Company

HAAS BROTHERS

Squid Vicious, 2016

lcelandic sheepskin, silver-plated cast bronze,
and ebony

Collection of R & Company



MICHELE OKA DONER
Tattooed Dolls, 1968
Glaze porcelain with iron oxide

Collection of the Artist

AMBER COWAN

Ecco to the Bridesmaid: | Know Not What Has
Happened To Your Pod, 2022

Flameworked glass, antigue glass, mixed media



WOODY DE OTHELLO
Freeflow, 2021
Ceramic and glaze

Collection of Geraldine & Marco Magarelli

DAVID WISEMAN
Owl Collage Table, 2014
Bronze and glass

Courtesy of Salon 94 Design and Wiseman Studio.

JAY SAE JUNG OH

Salvage Series Wall Organizer, 2024

Plastic, plywood, adhesive, natural leather cord,
leather finisher, and metal objects (gasoline
container, kettle, stool, amplifier, toy spaceship,
planter, frying pan, shelf, water bottles

metal tumbler, jewelry box)

Courtesy of the Artist and R & Company



MISHA KAHN
For Those Who Float, 2022
Plastic and paint

Courtesy of the Artist and Friedman Benda, New
York

WENDELL CASTLE
Tongue, 1969
Plastic and fiberglass

Courtesy of R & Company

TOMMY SIMPSON
The Beak, side table, 1966
Wood and acrylic paint

Collection of Glenn Adamson



JAYDAN MOORE
Platter/Splatter, 2020
Found silver-plated platters

Courtesy of the Artist and Ornamentum Gallery,
Hudson, NY

DEE CLEMENTS
Mended, 2026
Woven reed, dye, gouache, and ceramic

Collection of the Artist, Courtesy of Mindy
Solomon Gallery



KIM MUPANGILAI
Bina Daybed, 2023
Teak wood, volcanic stone and rafia

Collection of the Artist, Courtesy of Superhouse
Gallery

DOUG JOHNSTON

Carrousel [sic], 2023-2026

Cotton rope, nylon rope, nylon thread, wood,
stainless steel rod, and electrical lighting
components.

Courtesy of Doug Johnston Studio

KAY SEKIMACHI
Untitled, ¢.1960

Collection of Forrest Merrill



DOYLE LANE
Weed pot (x 5), 1960 - 1978
Glazed ceramic

Collection of Esoteric Survey

TOSHIKO TAKAEZU
Closed Form, Date Unknown
Stoneware

Collection of Forrest Merrill

TOSHIKO TAKAEZU
Tea Bowl, Date Unknown
Porcelain

Collection of Forrest Merrill



TOSHIKO TAKAEZU
Closed Form, Date Unknown
Porcelain

Collection of Forrest Merrill

ARTHUR CARPENTER
Jewelry Box, 1973
Mahogany wood

Courtesy of Gerard O'Brien

RICHARD MARQUIS

American Acid Capsule with Cloth Container,
1969, 1969

Glass and fabric

Collection of R & Company



RICHARD MARQUIS

Hexagonal Stars and Stripes Bottle, 1969-70,
1969-70

Glass

Collection of R & Company

RICHARD MARQUIS
Glass Bottle, made at the Venini Fabbrica,

Murano, Italy, 1969
Glass

Collection of Evan Snyderman and Gabirielle
Shelton

RICHARD MARQUIS
Early organic bottle, 1969
Glass

Collection of R & Company



MARGUERITE WILDENHAIN
Untitled, 1940-42
Stoneware

Collection of Forrest Merrill

MARGUERITE WILDENHAIN
Untitled, 1940-42
Stoneware

Collection of Forrest Merrill

MARGUERITE WILDENHAIN
Untitled, 1940-42
Stoneware

Collection of Forrest Merrill



CODY HOYT
Landscape Drawing / Vessel, 2026
Inlaid clay on ceramic

Collection of the Artist

LUAM MELAKE
Nestled Chair, 2022
Urethane, polyurethane foam, and dyes

Collection of R & Company

FRANCESCA DIMATTIO
Black Lattice Mirror, 2025
Glazed porcelain and luster

Collection of the Artist, Courtesy of R & Company



SERBAN IONESCU
Hollywood #2, 2022
Wood and steel

Courtesy of the Artist and R & Company

CEDRIC MITCHELL
Con Funk Shun, 2024
Glass

Collection of the Artist

JOLIE NGO

Table Lamp in Forced Perspective, 2024
Stoneware, glaze, epoxy, wire, luster, and PLA
plastic.

Collection of the Artist, Courtesy of R & Company



